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It is some four years since 
Producer John 
Nathan- Turner and script 
editor Eric Saward met to 
begin work on the first Peter 
Davison season. Since then 
their collaboration has 
become one of the most 
durable in the show’s 
history. Richard Marson 
interviews the two men most 
closely involved with the 
series, and finds out some of 
their attitudes and their 
intentions for the future of 
the programme. 


I asked both Nathan-Turner and Sa¬ 
ward which story or stories they felt 
were most successful out of the recent¬ 
ly concluded season. John replied first, 
“It's quite difficult to pick out which of my 
favourite two (Vengeance on Varos and 
the Dalek story) I liked most. I think if I had 
to make a choice I'd say Varos because 
the whole video nasty set-up was so 
clever and consequently it was a rounder 
show. But credit where it's due, that 
element was actually injected by Eric." 

Saward found it harder to choose any 
one story, “I'm arrogant enough to say I 
thought those were the best two stories of 
the season, but ultimately I don't think you 
can compare them - ail the shows were 
very different. Of the two I'd pick Varos, 

the Dalek story wins your season poll. I 


quite happy to live in his reflected glory!” 

With the season being broadcast at 
forty-five minutes for the first time ever, 
did they think the experiment had work¬ 
ed? Both felt it had. Saward: “The Amer¬ 
ican cliche is different ball-game 
altogether. I think we were more success¬ 
ful than I at first thought we would be, 
though I don't want to sound too defen- 

attempt to talk to our writers about a 
format that I had no experience of, 
although obviously I’ve written fifty minute 
things myself. While re-thinking the for¬ 
mat we were very careful to keep the 
essence of the show, which is a fantasy/ 
SF adventure story. We couldn't just 
cobble together two twenty-five minute 
episodes because a compilation of two 
fast running parts is very off putting - it 
jars. We did have time to stop and think a 
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Comedy may not seem an 
im media tely striking 
element o^Doctor Who. But 
as Richard Marson discovers 
in his two-part survey on 
humour in Who, it has often 
been used to great effect by 
script writers and actors, to 
counter the darker side of the 
series. In Part One he takes a 
look at the comic 
contribution of Patrick 
Troughton among others. .. 
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r june, proclaiming that 
Doctor Who would, 
during its 18 month rest 
from out TV screens, 

rematerialise on an alternative medium. Yes 
indeed, for a fraction of the costand time 
usually involved, a whole hour's worth of a 
good Doctor Who story is nowon the VHF 
section of the BBC's Radio 4UK network. In 
the slot traditionally used by BBC Radio 
Schools Programmes, during the summer 
holidays Pirate Radio 4 takes to the air, 
overseen by top radio producer Johnathan 


_. ? aimed atthe teenage 

market. Amongst all this stuff is a drama slot 
|well two to be exact| which features a new 
adventure originally called The Doomsday 
Project but now called the somewhat less 
pulpish title of Sllpback. Maintaining its 
connections with the TV show, it stars Colin 
Bakerand Nicola Bryantasthe Doctor and 
Peri Brown. Joining them in the cast are 
Valentine Dyall, more commonly associated 
with the guise ofThe BlackGuardian, but 
here play Captan Siam. Helping Captain 
Slafn is hisyoung Lieutenant, Grant played 
by Jon Glover. Also on board the spaceship 
are two environment inspectors, who 
proudly proclaim to Peri that they are not 
policemen, despite the fact they are trying to 
find the person who has stolen various 
galactic art treasures. The two cops are 
Seedle, played by Ron Pember, and his eager 
young associate Snatch, voiced by Radio 4 
satirist Nick Revell. Wandering around the 
ship either depressed or damaged is Service 
Maintenance Drone 934. played by Alan 
Thompson |who doubles up on a couple of 
other parts), and a female computer played 
by Jane Carr. 

Watching radio being recorded is very 
different to television. For a start there are no 
cameras, lights, sets, costumes or make up. 
Indeed there is none of the overcrowded 
ant-nest like activilyseen inside a TV studio. 
A radio studio, in this case B11 in the depths 
of the BBC's Broadcasting House in Central 
London, consists of a control room 
partitioned off with soundproof walls and a 
sheet of glass, and a large studio area with 
certain sections partially walled around. This 
is constructed so that one mike in one end of 
the studio, which might be rigged up to 
distort a voice, doesn't pick up voices from a 
normal microphone. 

Where Sllpback was being recorded, 
three parts of the studio were being used. A 
little way to the right and slightly around a 


corner, was a second microphone with a 
special 'hollow'effect on it which Colin 
Baker used to suggest that his conversation 
with the computer was taking place in a 
large room. Finally there was a small cubicle 
wherein sat either Jane Carr to do her 
computer voice (a mix between HAL-9000 
from 2001 and Sandra Dickensonl or Alan 
Thompson doing his Drone voice. 

I n a TV studio itseems to take six attempts 
to do one shot and half an hour setting 
up the next but because there are no 
effects or sets involved, radio recording 
dashes on at some pace- usually two 
attempts on a whole scene and then straight 
onto the next. So, for example, as soon as 
the Doctor and Grant have finished 
watching the Drone drop a glass of water, 
Colin and Jon walk away, and immediately 
afterwards Nick Revell, Nicola Bryantand 
Ron Pember walk on for a scene where Peri 
discusses a case of mistaken identity with 
the two environment inspectors and a 
damaged Drone. Really the only similarities 
with a TV studio are that both contain actors, 
microphones and are well soundproofed. 
The actors don't even have to memorise 

hand, although there is definitely so "" 


sensitive sound equipment picking up the 
rustling of paper. The only person actually 
on the studio floor with the actors is one of a 
three-strong team of studio managers. 

There was also a chap called Wilfred who 
did everything from calling in the actors to 
operating small props to making noises (an 
ordinary cassette player being flicked open 
provides the sound of a computer key being 
operated, and a metal rubbish bin is kicked 
rather than the poor old Drone|. Wilfred's 
other forte seemed to be an amazing ability 
to keep everyone laughing and happy in 
between recordings, and frequently 
dabbled on an old piano nearby. 

Up in the control room are the other two 
studio managers. Colin Duff is the engineer, 
who is responsible for making sure it all 
sounds good (he can hear what will actually 
be transmitted, with voices and sound 
effects together, the others can only hear the 
actors and Wilf's propsl). Sarah Rosewame is 
the tape operator who actually puts the little 
impulses onto the magnetic tape and 
frequently is heard toyell "just rolling back", 
which means she is going to obliterate the 



script editorof the TV version of Do 
Who), checking his script as they go along 
(Colin Baker requests a word change at one 
e which is okayed, and Nicola suggests 


ratherthan "policemen", but "policemen" it 

Finally, the most important person of all 
was the producer/director of Doctor Who 
on radio, Paul Spencer, who is responsible ■ 
for keeping everything going and directing 
the play to his satisfaction. Unlike a 
television or film director who has many 
people to worry about. Spencer's major 
concern in radio is simply getting the actors 
to say their lines correctly, and okaying 
everything with the studio manager. 
However, when recording is over and the 
actors wend their way home, Spencer will 
then spend days in post-production, editing 
itall together to be forwarded to two more 
people. Firstly to a man who was present for 
some of the recording, the cheerful figure of 
special sound effects man Dick Mills, whose 


further down the corridors of the BBC's 
Radiophonic Workshop in Maida Vale to 
musican Jon Gibbs (who worked on The 
Mark of the Rani), who will put the 
finishing touches to the play. 

After all this has been done. Sllpback will 
be transmitted in six ten-minute segments 
twice a day over three Thursday mornings 
lie, two parts per instalment of Pirate Radio 
4|. As this will be on Thursday mornings it 
might not be convenient for everyone to 
hear, but I suspect that repeats will be 
forthcoming and, maybe if it is popular 
enough |from what little we heard it ought 
tobe,thestoryseemsstrong,theeffects 
good and the acting meticulous), BBC 
Records will release the whole as an album 
and cassette. Ifyou like it when you've heard 
it drop Radio4 a line and tell them so, and 
maybe Sllpback won't be the one-off 
venture some of the people in television 
thought it might be. B 
Doctor Who Magazine would like to 
thank the following people for their help in 
writing this article: John Ainsworth. Stephen 
Payne. Carol Millward of Radio 4 Drama 
Publicity. Kate, the production secretary, and 
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T he Master is indisputably the best 
villain in Doctor Who. But, 
should it ever be disputed, who 
else could contend for that prized man¬ 
tle? After all, eight glorious years have 
elapsed before Roger Delgado made his 
impressive debut, and another eight 
before Anthony Ainley assumed the 



Doctor’s own intentions were distinctly 
questionable, when he first fused onto 

The first miscreant to present himself 
was Tegana. A Mongol warlord, he used 
considerable guile and cunning to gain 
the trust and friendship of Marco Polo, 

ageing Kublai Khan. After incurring 

tor’s plans, the mission was curtailed, 
when Tegana’s body met the blade. 
Earth’s history was rife with villainy, 
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age and packing, made LONDON NW4 


DDRESS- 


! PHONE. 


'• " • V ; • ‘ finished mopeL- kit siArtas- 4-x^xa". V : •' . 

Beautiful model of the Doctor s TARDIS....VERY DETAILED. All 
pieces are die cut,includes illustrated instructions, IQ pt board, 
balsa posts, hardwareycjecals, and history of the calf box....fun 
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